
Meeting Yehudi Menuhin

L:  You won the Yehudi Menuhin International Violin Competition 

and the International Henryk Wieniawski Violin Competition 

when you were about 10 years old; how do you think these 

experiences have shaped your career?

K: I think competitions are a good start to a career because 

people get to know you and listen to you. I think a violin 

competition is a stage where a young violinist can present 

him- or herself to people. I had already played concerts at 

that time so for me it was kind of an extra step which was 

very nice. It was a very important experience. And also I was 

lucky to know Yehudi Menuhin in person so I had time to 

spend with him when I was very young and I learned a lot 

about his life, his experiences, and it helped a lot to have the 

opportunity to meet with him and spend time with him. 

L:  Yehudi Menuhin was a world renowned violinist, educator, 

and conductor, as is Christoph Poppen, a name familiar to 

many people in Hong Kong due to his engagements in town. 

Can you tell us about your experience working with him?

K:  Yes, I think the first time we met was around 15 years ago 

in Tokyo. Since we are living in the same city we spend a lot 

of time together. He is a great person and a great violinist. I 

learned a lot from his way of conducting and seeing music. 

We worked and talked a lot about music so it was for me 

very special time spent. We are still very good friends and we 

meet very often in Munich. 

L:  Would you follow their footsteps and take up the baton at 

some point?

K:  I haven’t thought about it yet but maybe one day. I have 

enough with concerts and masterclasses at the moment!

One of My Favourite Concertos

L:  Let’s talk about your upcoming Hong Kong debut. You will 

be performing Mendelssohn’s Violin Concerto with the City 

Chamber Orchestra of Hong Kong under Jonathan Berman. 

This is a concerto admired by many musicians. Menuhin 

himself described Mendelssohn as a ‘lucid romantic’. Josef 

Joachim called the concerto ‘the heart’s jewel’. What kind of 

musical connections do you have with this concerto? Can 

you share some personal insights with us?

K: For me it’s one of my favourite concertos because it’s a kind 

of chamber music you do together with orchestra musicians. 

There’s so much detail in each instrument and each time I 

play there are new things I discover, new things I see, colours 

and atmosphere that we can create on stage while we are 

playing. For me it’s simply one of the genius concertos 

written for violin. His lightness and his brilliance and also not 

going to the heavy parts and always staying on the light side. 

There’s amazing atmosphere in this music, for me it’s one 

of my favourite works so I am very happy to come to Hong 

Kong and perform for the audience. 

L:  You mentioned the details in different instruments, what do 

you find special about it? Or is there any specific section in 

the concerto that really touches you or that listeners should 

really pay attention to?

K:  In the first movement there is the theme that first comes in 

the wind section, then it comes to the violin, and it kind of 

Kirill Troussov is described as one of the most gifted violinists today. Guided 
and supported by Yehudi Menuhin since childhood, he spoke with Livia Lin 
ahead of his Hong Kong debut about his love for the Mendelssohn Violin 
Concerto and the Stradivarius ‘Brodsky’ violin he performs on. 
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K: Kirill Troussov
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grows one into the other. As the section finishes, there is the 

theme (again). They end up talking to each other and playing 

at the same time. There is this great cadenza which is not 

very long but there is everything you need. There is nothing 

to add and nothing to take. 

L:  In this concerto as a whole, Mendelssohn took a lot of 

advice from his violinist friend, the dedicatee Ferdinand 

David. He was already a professional violinist when the two 

collaborated and in fact he was the Concertmaster of the 

Gewandhaus Orchestra. The music became better tailored 

for violinists through his input but it also became technically 

more challenging. What kind of challenges were there when 

you first learned to play this concerto and what age were you 

when you first picked up this piece? 

K:  I think I was age 8 and when I played this concerto for the 

first time with orchestra I was 11. It was in the winter and 

it was cold since we were in a cold country and of course 

for me that time many things were new and I felt the work 

was a big rock in front of me which I had to go on but the 

longer I played I discovered this lightness and virtuosity. I 

would say that for the left hand, it is written faster than other 

concertos and there are sections that are very demanding 

with fast technique in the left hand and lightness in the right 

hand. This is what makes this concerto unique. 

The Brodsky Violin

L:  Can you talk a little bit about your ‘Brodsky’ violin which you 

have been performing on since 2006? The instrument got its 

name from the Russian violinist Adolf Brodsky, who gave the 

premiere of Tchaikovsky’s Violin Concerto on it in 1881. How 

special is it to be able to get your hands on this extraordinary 

instrument?

K:  I think for everybody who plays a Stradivarius violin, it’s a 

very special moment when you receive the instrument. I feel 

like a part of the life of the violin because many violinists have 

played it before me and many violinists will play after me. 

I’m just a little part of this violin’s history. Each time I take 

this instrument or every day that I practise, especially when I 

play Tchaikovsky’s concerto, I just imagine how much history 

this violin has spent on earth, being heard and being held by 

so many great musicians. And on top (of that), I’ve played 

the Tchaikovsky Concerto on this violin makes it even more 

special. I am happy and honoured to be able to play this 

wonderful instrument. 

L:  Besides the history behind this violin, what else is particular 

about this instrument? Can you describe the tone of it, having 

been playing on it for quite some time now? 

K:  I had been playing a Stradivarius violin before the ‘Brodsky’. 

Both were unique but both were so different. This violin has 

an incredible timbre of tone and it’s quite dark. I have tried 

many strings and I have found my optimal settlement for this 

violin. It’s just like singing. Sometimes a violin can sound 

sharp on the E string but this violin just sounds very equal 

on all the strings and especially the middle register is just 

fantastic. For violinists who are listening now, the up part and 

the down part of the violin are all in one piece so this is pretty 

rare. 

transcribed by Jacqueline Leung

Don’t miss Kirill Troussov’s performance which will be 

broadcast live on 28 September (Fri) at 8pm with a repeat 

on 3 October (Wed) at 2pm.  

小提琴家特魯索夫將聯同貝爾文指揮的香港城市室樂團演

出孟德爾遜的E小調小提琴協奏曲。第四台將於9月28日	
(星期五)晚上8時現場直播，並於10月3日(星期三)下午	
2時重播，敬請留意。
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